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DescriVedendo Duomo Museum

“The Creation of Man”

“The Creation of Man” was produced between 1549 and 1557 by
the glassmaker Corrado de Mochis and based on a preparatory
cartoon by Giuseppe Arcimboldi.

It is around 120 centimetres high and 68 centimetres wide and so
forms a rectangle, with the vertical being the longest side.

This is an “antello”, that is, a glass panel made up of various pieces
of different shapes and sizes put together and joined with lead to
form a stained-glass window. To paint the details, such as faces,
buildings, the folds of clothes, and to create chiaroscuro, grisaille
was used, a compound of iron oxides and earth mixed with silica or
glass. To produce different shades of colour, a special enamel
known as silver yellow could be used.

The style of the work is realistic: that is, the artist has reproduced
proportions, shapes and colours in the same way as the human eye
perceives them.

It is part of a triptych centred on episodes from the Old Testament,
exhibited in the Museum of the Duomo in the room dedicated to the
glassmakers' art, where it appears along with "The Creation of the
Firmament" and "The Creation of the Animals" by the same artist.

“The Creation of Man” is on the left of the two other panels.
The subject is God supporting the head of Adam, half reclining,
naked, in front of him in a place with flora and fauna.



God is depicted at the centre of the scene, frontally and standing,
and can be seen down to the knees. His face is that of an old man
with wrinkled skin. His gaze is turned down towards Adam and the
eyebrows are knitted together in a sign of great concentration. The
mouth is concealed by a long, thick wavy beard that merges with
the curly hair that reaches below the shoulders. A golden halo
around the head gives off rays of light, like the corolla of a flower.
The head and shoulders are slightly bent forward.

The right arm is bent at the elbow and the forearm is raised up to
carry out an act of blessing with the fingers of his hand. The left
arm is held out in front and the hand is passed under the neck to
support the head of the first man to whom he is giving life. God
wears a red, long-sleeved tunic under a large blue draped cloak,
visible down to the knee. In front of and diagonal to God, with his
head at the level of the legs of his Creator and his feet in the lower
left, Adam is reclining in a grassy glade. We see the left side of his
face and the body turned three-quarters of the way round,
displaying the front. He is a young man with short, curly blond hair
and a beard that surround a face seen in profile, with regular
features, a serious expression and looking straight ahead. His torso
is raised by the hand of God, which passes under his head, the
arms laying at the sides, legs together and bent at the knee, with
the ends of the feet near the lower left corner of the antello. More
centrally, below, two squirrels and two birds can be seen near his
body.

In the background of the scene, there is a glade covered in grass
and low bushes. A leafy tree with a tall, thin trunk can be seen on
the left, and there are another two further in the background.
Behind them, a blue sky shines.

The scene is very bright with an invisible light source in the
direction of 11 o’clock that, in particular, strikes Adam’s body and
the blessing right hand of God, emphasising them. All the colours
are vivid but the most striking are the red and blue of the robes
worn by God.



The morphological description drawn up and validated between September and
November 2023, certified by DescriVedendo, was created by Team
DescriVedendo with the National Association of the Visually Impaired ETS, in
collaboration with Veneranda Fabbrica del Duomo di Milano.
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